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 “BLACK HOLE”:

A CHARGE OF CREATIVITY ENERGY 
!

Designed by Steve E. Blatz and Antonio Pio Saracino, 

the pavilion of Marzorati Ronchetti, Vetreria Bazzanese and Zordan for 

the Interni exhibition-event.
!
“Energy for Creativity”: this is the theme of the exhibition organised by the 
prestigious architecture magazine in order to perfectly connect FuoriSalone 
– an event that supports the Salone Internazionale dell’Arredamento – to 
Expo Milan 2015 – the most important cultural event of the year at the 
global level.


For Interni, “Feeding the Planet – Energy for Life” also means feeding the mind 
with ideas, solutions and projects that are sources of knowledge and 
awareness, able to create indispensable synergies in tackling the challenges 
presented to humanity by the third millennium. 


From 13 April until 24 May, the temporary installations of the most 
established designers from the entire world – truly unique pieces of their kind 
– will be made available to the public in a number of splendid locations in 
Milan, including the historic courtyard of Milan University and the 
luxuriant Botanical Garden of Brera.   


Marzorati Ronchetti, Vetreria Bazzanese and Zordan, leading national 
companies in applied design, have combined their expertise in the processing of 
materials in order to create "Black Hole", a work conceived by the architects 
Steve E. Blatz and Antonio Pio Saracino for the occasion. 


!
Maurizio Zordan, Chief Executive Officer of Marzorati Ronchetti and the 
Zordan Group, said: 


“Our three companies represent expertise in metal, glass and wood and have 
chosen to take part in the exhibition-event to celebrate three occasions: the 
alliance between Marzorati Ronchetti and Zordan, Zordan's fiftieth 
anniversary (7 April 2015), and the collaboration with Vetreria Bazzanese 
that has lasted for more than 15 years. 


It is an important moment for all of us and an opportunity to emphasise 
Italian abilities, talents and craftsmanship by presenting a work in which 
every piece is unique and every detail designed and adapted to the needs of the 
project. 


The technical coordination of the professionals (architects, manufacturers, 
suppliers) enabled the know-how of the individual companies to be brought 
together and the planning of processes, also taking account of the changes to !
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the initial design following the technical verification of the limits of certain 
materials.”


!
!
!
!!

!
BLATZ + SARACINO’S DESIGN  


IS A BLACK HOLE THAT GIVES FORM TO MATTER
!
New York Architect Steve E. Blatz and Italian Architect Antonio Pio Saracino, 

based in the United States,

talk about the idea that generated the project.
!

What is the basic idea of “Black Hole”?

We wanted to create the image of a black hole, which absorbs energy by 
warping and giving form to the space around it, as a reference to the theme 
of the event.
!
How did you interpret this concept?

The design challenge consisted in the use of three different materials, so we 
tried an architectural solution that could enhance each of these, through 
its own function within the construction – a small pavilion with towers in 
which every component is part of the whole. The cover is formed by 
overlapping slabs, spaced apart, with irregular-shaped holes clad in steel 
plates that give the sensation of a vortex. This cavity appears to attract the 
wooden floor, which is distorted into the shape of a circular seat. In line 
with this “gravitational” pull, the sandblasting on the side windows reduce 
the transparency, favoring meditation. The whole effect will encourage 
visitors to sit down, directing their gaze upward toward the void in order to 
charge themselves with new energy.
!
Did you try out any special solution? 

The design changed remarkably compared to the original idea. We worked 
with different shapes in turn, also taking into consideration a square tower 
with irregular circular shapes able to vividly represent the energy and 
attraction of a black hole.  
!
What is the most important aspect of the collaboration with Marzorati 
Ronchetti, Vetreria Bazzanese and Zordan?

We used the materials with which each of these three incredible Italian 
builders works, displaying their expertise, ability and mastery through a 
work of architecture that is unique of its kind. It was a fluid collaboration, !
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without any difficulties whatsoever, on the contrary, we were very pleased 
with the support and encouragement we received from the team. 
!
!
!
!
!
!
!

WHEN THE VOID CREATES FORM 
!
The architecture of Black Hole is a tribute to the creative energy of the 

imagination.
!
Black Hole is a work of architecture that celebrates the void.


Matter collapses, warps, bounces back. Just as in the most sophisticated 
theories about gravity. What keeps space together is the absence of a part of 
space. An inclusive, rotating, iconic space.  In the loop quantum gravity 
scenario, the upper disks are sections of a tunnel of space-time that directs the 
gaze upwards. A formula that works by subtraction and creates, by 
attraction, the shapes of the materials. Wood, metal, glass, air, light. 


Architecture, spaces, symbolic objects have always used the force of the void to 
generate places that enter into a relationship with cosmological elements. 
Astral alignments, constellations, galaxies and equinoxes.  Man has always 
built cities by turning his gaze to the sky.  The infinity of the cosmos is the first 
major reference for architecture, as in the case of the Ziggurats, the 
Pyramids, the Mayan temples.  


From the Pantheon to Land Art, from “Roden Crater” by James Turrell to the 
curved mirrors of Anish Kapoor, from the architecture of Palladio to the 
Great Court of the British Museum, from the works of Olafur Eliasson to the 
“Sun Tunnels" of Nancy Holt: the physical laws of the cosmos have inspired 
works of art that belong to contemporaneity. 


The alienation provoked by the “Sun Tunnels” of Nancy Holt in Utah, aligned 
with the trajectory of the sun at the summer and winter solstices, or the 
spectacular vent inside the volcano in Arizona created by Turrell, or the 
abstract space of the “Vortex” by Richard Serra, the courtyard in the museum 
in Naoshima by Tadao Ando and the geometric hole of the Tomba Brion by 
Carlo Scarpa:  they are all operations in which the intangibility of the void 
shapes the elements, creating the shapes. 


!
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Black Hole uses the same vocabulary and that’s why it belongs to the future, 
and to the past. This is energy, the same energy underpinning the physical law 
of the cosmos. Energy for creativity.


SCHEDULE:


Location	 	 Milan

Event	 	 Milan Design Week 2015 

Work	 	 Black Hole 

Designers	 Steve E. Blatz

	 	 Antonio Pio Saracino 

Companies	 Marzorati Ronchetti / Metal

	 	 Vetreria Bazzanese / Glass 

	 	 Zordan / Wood 

CREDITS:	 Steve E. Blatz and Antonio Pio Saracino, Architects　
!
!

CONSTRUCTION SYNERGIES
!
!
THE STRUCTURE 


The pavilion (6 x 6 metre base, height 5.5 metres) rests on a wooden base that 
can be accessed on two opposing sides by means of ramps that enable entry. It is 
composed of a layer in glass and an upper structure formed by 12 circular 
disks spaced at varying heights and supported by four steel pillars. 


At the base of the structure, above the wooden plinth, lies the “Oculus”, a 
circular element from which, by sitting down, the visitor’s gaze can be 
directed to the sky through the 12 irregular openings inside the disks. The 
latter are clad in wood and edged, both outside and inside, in super-mirror 
stainless steel. 


The two inaccessible sides of the base are bordered by curved, sand-blasted 
glass that houses the lighting fixtures. 


!
GLASS


The curved glass slabs follow part of the circular development of the 
structure and are housed inside two floor and ceiling channels. The 
architectural design envisages a transparent surface effect alternating 
with sanding treatment of different degrees (from 10% to 100%) on the 
horizontal strip at irregular intervals. Each area of glass is formed of 6+6 
1.52 curved, laminated glass for a total length of around 8 metres. Since the 
curvature is an apparently simple process that is not without difficulties, and 
this may have to be repeated to obtain pleasing results: this is the real 
complexity in constructing curved glass that increases its added value. 
Creating pieces ad hoc is not only a mission but also a new and stimulating !
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challenge that always requires special attention and artisan expertise of the 
highest order.


!
WOOD


For the base, thermally-treated solid ash was used, which underwent 
treatment to make it water repellent, then oiled in matt black. Ash is the best 
performing European wood in terms of resistance to atmospheric agents and 
ease of working. 


The upper disks are created in 20 mm panels with three layers of fir, a light 
and compact material that does not warp, and in large sizes to reduce the 
number of joints. 


Overall, 3.7 cubic metres of wood were used. 
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