“Marble Across Time”, an art exhibition about Turkish natural stone for the Milan Design Week, comes to its third edition and acquires a new form. Shifting from the static expression conveyed through brief time snapshots, crystallized into a marmoreal vision, and to a metaphor: take some time for yourself for a journey that starts back in the past and projects itself into the future.
An enclosed space organized through suggestions that solicit the visitor into a forced path, divided into different stages cadenced by on-going discoveries. This pathway mirrors both the history of the world and humanity: that of each Individual.
This discovery journey begins in a long hallway whose visual limits are somehow evanescent and vanish into the countless reflections of mirrored surfaces. The space’s neutrality merges with the marble’s colours, which simulate the hypothetical stages: sixteen pyramids that stand for sixteen cities in Turkey. Each essence evokes a territory with its own identity and innate power. Along the path are hanging marble plates similar to evanescent instants which countervail the motionless and stillness of monoliths. The marble plates are thus a tangible expression of the fluidity and elusiveness of time. 
The emotional journey, conceived by the design studio of Erdem Seker, RDM’S design&architettura, begins from the past with a consideration by Aziz Sariyer followed by a reflection on the present made by Fabio Novembre and ends with the revelation of the future by Yoshioka Tokujin. The three designers turn themselves into a metaphor of the three compulsory time stages: the journey starts from Turkey, the cradle of the Mesopotamian civilization, passes through Italy, the symbol of contemporary society and ends up in Japan, emblem of the progress that paves the way to the future. From the dark shades of Mother Earth to the bright colours of contemporary time, all the way to the genuine and pristine shades of what is still intangible. 
The past takes shape as an allegorical kaleidoscope that keeps the visitor at a distance, as a memory to be cherished with moments from a far-away time. The present reveals itself as a stop-motion of an on going action through a Boccioni like movement that crystallizes the momentum of the movement. As a modern Modulor, Novembre’s man illustrates the “here and now”. The future is defined as a vision, where a marble plate is hanging in balance between thin acrylic bands. A feebly, but perfectly balanced scale.
At the end of the journey the visitor will find the Lobby, which – representing the filter of experience – conveys the illusion of being able to understand time in its entirety, thus providing the chance to simultaneously grasp the three “instants” and the journey. Dark timber elements, turquoise glasses, translucent onyx stones accompany the marble in the name of neutrality and spontaneity. Despite its rigid character, this is a space that welcomes and invites the visitor to stop and meditate. Marmoreal splinters rise from the floor as fragments of a lived life, alternated with others that remain at floor level similarly to life moments that have not yet been seized. 
Marble Across Time, turns into an experiential journey: past, present and future interact in a dialogue through marble that becomes the fabric of an Ariadne’s thread that compel us to ponder on life transience.
